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Art In Emergency

hraugh October 31,
I 2007, the Singapore Art |

Museum [SAM] is present- |
ing From Words to Pichres:
Art During the Emergency, an
exhibition of work inspired by
and interpreting the “Malayan
Emargericy,” which wos o term
used by the British colonial
government to describe what
wos. in octuality o full-scale
guerri“q war between the Mao-
|v:.yun Communist Fcuh.r ond the
Commonwaalih armed forces
lt losted 12 years from 1948
o 1960

Besides the guarrilla war,
the Emergency witnessed o
series of secial upheavals such
os the Maria Hertogh riols in
1950, the Anfi-Yellow Culture |
Movement in the eorly 1950s,
the Mational Service Riots of |
May 13, 1954, the Hock Lea bus
strikes in 1955, and the Oclober
19564 student rioks invalving
almeost 4,000 sudents from the
Chinese middle schools, On
the cultural front, the Anti-Yel
lewe Culture Mavement, which
tock prominence fram 1953
onwards, signaled underlying |
racial tensions, anticolonialism,
the rejection of Western values
perceived os decodent, and
the treatment of communism
beneath the larger contexts of
the Emergancy

Fram Werds to Pictures
Arl During the Emergency is cu-
rated by Seng Yulin of the SAM.
Sang seeks o challenge fhe
audience to think about the ef-
fects of the Malayan Emergency
on artists and arf in Singopore
by 1:;-::,'king at the art activities
of Singopore Art Society and
the Equater Ar Society, wa
significont an societies where
artistic achivities ccnverged
upon in this peried.

The exhibition otempts to
redefine the roles played by the
artist, viewer, and the function
of objects disployed; the oudi-
ence is invited to interact with
the exhibition through o sen-
sual and intellectual experience
by interlocing ond colliding
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Chua Mia Tes, Epic Poem of Malaya, 1955 of on canvas. 1216 x 1407
cm. Colacton of tha Singapore Art Museum

sounds, fouch, and the power
of imoges

This exhibition hes in-
volved the commissioning of
two works: Michaoel Lee's instal-
lation, The $100,000 gollery
of ort, employs the genre of
‘Artists Book' to interrogate
architeciural and art histories of
Singapora by responding lothe
unraalised ospirations of build-
ing a Singopore Art Gallery in
1958; and Dr. lal Kui Fong's
painting, Bedok Flood, exhib-
ited in the 1940 Equater Art
Society Exbhibition, which was
r}esrro}'ed by the elements and
the artist has repainted it fer this
exhibition from his memory and
phatographs of the work

The Singapaore Ard Mu
seum islocated al 7 | Bras Basah
Rood, Tei: [65) 6332 3222

THE UNITED STATES

Gateway Bombay

otewdy Bombay, on
wvigw in the Herwilz
Gallery of the Pec

body Essex Museum [PEM),
through December 7, 2008,

presents the work of 13 artists

wha are deeply connected to the

city, which is today— &0 years
ohter India’s independence—a

booming commarcial and finan-

cigl hub and o leading center
of the art world. The exhibi-
tion features major paintings,
warks an paper, photographs,
ond o mixedmedia installa-
tion created over the post four
decodes and even as recently
as 2006,

The 29 works ore drawn
p:immi|y{mm!|1-ePEM:sChesier
and Daovida Herwitz Collection
of contemporary Indian ort
The arlists rep!esenred include

Chirodeep Choudhurl, Bal
Chhobda, Al Dodiya, Kat
tingeri Krishna Hebbar, M.F.

| Husnin, Bhupen Khakhor, Bose

Krishnomachon, Maling Mulﬂm.
Tyeb Mehta Gieve Patel, Sudhir
Patwardhan, Anil Revri, and
Ketaki Sheth—most of whom
live and werk m Bombay,
Bombay become officially
known as Mumbai in 1995, but
both nomes ore widsly used.

| With o metro-area population of

ovar | Bmillion, Bemboy,/Mum-
baiisindia’s rnasrpopubustily,
and is expected to be the world's
largest by 2020. This dromatic
gr\owrh s due to the constant
influx of people sesking appor
tunity in the nation's commercial
copital. The Goleway of India,
which fromes Bombay's harbar
onthedrabian Sea, wos creabed
s o monument fo colonial rule.
Today it is o fisture in Bombay's
daily life, one of its mast visible
icons, and a draw for tourists
and citizens olike

In Gieva Patel's Twe Man
with Handearl, saturated fones
of pink ond orarge creoke o
densa urban backdrop, against
which two male figures are
centered ol the bottom of the
convas —loborers pousing for
a mement in their work day,
seemingly deep in conversation,
Sudhir Patwardhan’s Pokharon
depicts a distressed site in fran-
sition, litered with hophazard
construction and the foxic air
of industrialization, Here muted

Anil Rewri,
Untithed
Landscapel
Mumbal, 1555
oif o Ganvas.
80 x 50°
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