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Feng Zhengjie's Chinese Portraits: Kitsch or Art?

eng Zengjie's Chinese Portraits:

itsch or Art?

Carla Bianpos

omen’s faces with exuberant red-colored hair in an

abundance of stylish fashions, smooth pale skins

with exoti ious fips

eddish or greenish hues, L

+ directions—

and slanting eyes tooking in oppasit
such are the features marking Feng Zengjie's China Portraits at his

recent Singapare Art Museum (SAM show entitled Primary Colouts.

Huge paintings. many ranging in measurement from three to five

meters long, they are like inviting billhoarcs with the kitsch sex

appeal and fantasy glamour of today’s socialite lifestyles., Some

people might consider these paintings as ust that: promational

s and

billbaards one passes by then forgets. But art crl

found meaning in these exuberantly colared faces

Feng's art suggests a new category of imagery that appears &
speak in the language of kitsch, yet it is able to subyert both high
art and popular culture,” says SAM's director Kwok Kian Chew in
his introduction to the exhibition. China's venerable art critic Li
Nianting—in the baok catalogue printed for the octasion of the SAM

exhibition—mentions Feng Zhenjie. along with Qi Zhilang, as the
only artists of Gauely Kitsch “whose works have found maturity.” He
s0es on to say, “The reason that Feng Zhengjie's beauty portraits

can stand an their dignity today lies in transformation, or the artist’s

examination of China’s fashion and consumerist culture today.”

Meanwh

the president of Musea d’Arte Modema In Bologna—

Lorenzo Sassoli de Bianchi—is filled with praise: *His canvases

open up 10 a new workd, which seems to have forgotten its history

and involves us in an original and aesthetic vision that tells about

contemporary lfe through images.”

This indesd seems to be the concern driving Feng inta the massive
production of women’s faces, dehumanized by vacant glances

alls, Thesy transmit somé of the drama and

through tiny diverging eye
d between the quality of material life

alienation resulting from the v

and the spiritual values that once marked traditional life. Lately, some

of his paintings have begun 1o feature larger eyeballs—looking in the

same direction, though still nat

raight abead,

“After 200 years of chaos, China is now embracing a rapid economy,
and in many ways we are on a par with international standards.” Feng
explained on the day after the exhibition opened on 28 January 2008,

“But from a cultural point of view, China experiences canfusion.

| want to express that in spite of external wealth and richness,

internally, there exists great confusion.”

As his highly successful paintings of Chinese women continue 1o

entrance collectors, it should be realized that Feng had 1o go a

Jomg way, climbing the ladder af success through 2 long process of

expetimenting and refining his skills

He grew up on a farm, As a boy he imitated the irigation system,
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