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A Chinese master of styles that straddle East and West
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By Sonia Kolesnikov-Jessop them very freely with either freehand have to do so. “This work isquite signif-
ink painhngnnhe more formal style,” icant,” Chow said. “It was his way to
SINGAPORE shesa encourage the Chm people in the
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lize the and instead em- Down Your Whip” (1939), which Xu

braced
“He felt painting should be real and

‘much to
1 tamlndruthlswillmmm Realism.
‘Western technigues, particu-
French Realism. should be understood by people”
And he was a patriot. Xu helped to

Ch:m said, “which is why he remained
much ;mund

painted hll;Smppum after hmug wit-
nessed the s

drama aboulu?f:'&u and his dxughm
in wartime exile, also illustrates his

ﬁ morale during the ed in Realism passion and patriotism. (As with many
Sino-Japanese War, subtly thmlshmnhmht of the paintings in the show, “Put Down
|Working antijapanese themes into  After returning to China in 1927, Xu Your Whip” comes from a private col-
done d rs, es-  co-founded and at the then lection. It was sold last year at auction
pecially between 1939 and "41, when he mmChimmAmm i, for a record 72 million Hong Kong dol-
‘was at the height of his career and trav-  He would hold a number of important lars, or about $9.25 million.)
0 t Southeast Asia and such as chairman for the Chow points out that many of Xu's

sent money raised through
to support war-relief efforts.)
“Xu an immense influence on

posts,

Academy of Fine Arts and chairman of
the National Artists' Association of
China, ensuring him pi and in-
‘T,,“g“”“““" ina until his death in

paintings of animals carried very per-
:oi:nnlernmmns. wmdzl are often ex-
ined in Chinese calligraphy set to
the side. The ink and color “Lion and

+  Snpake" (1938) is a direct reference to

use he cham- In late 1939, Rabindranath the war between China lnd]a;nn.and
an expa realism that in-  the Nobel laureate writer and phi- a galloping horse full of energy and
Romanticism and who, at the time, was presi- freadom expresses the way the painter

" said Kwok Kian Chow, the dent of the Sino-Indian I Soci- felt after China won a p

His style, Kwok said, was “pre-
[dicated on the ocular wﬂdnsopp«ed

1o the literati
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in Yixing, Jiangsu Province, in
| 3895, Xu grew up in an artistic family
ﬂdlﬂe:lnlenta\ an early age. In
'went to study in Shanghai, then
& melting pot of Chinese and Western

ety, invited the artist to hold
exhibitions and give talks in India.
Through Tagore, Xu met Mahatma
Gandhi, whose sketched portrait is in-
cluded in the exhibition.

During his stay in India, Xu com-
pleted several wnrl: considered to be
masterpieces, such as “Portrait of Ra-
bindranath Tagore" (1940). in ink and
calor on paper, which is innovative
cause of its attention to details and the
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Another is “The Foolish Old Man
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wide, ink painting
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“Xu is very well known for his horses
and his ahlluy to express his feeling
through this anll:lal:,!(‘.bﬂw said. Sﬁ

“Si
wﬂmm mqlt)nl.,;:ﬂ:ichlhemluﬂ
is drooping and its head hanging down,
as if in d nL'Th:wkhverymmh
about himself” Chow said, “and
way he felt as a poor, lonely uudm in
need of help when he was in Paris.”
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