doorstep. Admire the sfatues and
other priceless artefacts at the
National Museum from next month
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RATES are “exploding” in an exhi-
bition hall at the National Muse-
um.
Tronically, all this drama is hap-
pening to protect some delicate objects: the
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amphora, a storing
vessel, is covered with
scenes of a battle
between the Olympian
gods and a race of
giants.

FRAGILE CARGO (left):
The Venus d'Arles awaits
the removal of her crate
at the National Museum.
The Louvre has sent a
large part of its Classical
Greek and Hellenistic
collection on tour as that
wing of the museum is
being refurbished.
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priceless Greek statues on loan from the
Louvre Museum in Paris for a blockbuster
art exhibition here.

Called Greek Masterpicces From The
Louvre, the show, which starts on Dec 9,
will showcase some 130 artefacts from the
prestigious French museum’s collection.

About 10 free-standing statues have
been transported to Singapore in special
crates: The front and back walls of cach
crate pop out, and the statucs can be
wheeled out without anyone actually touch-
ing them,

‘The other fragile items on show include
marble busts, terracotta vases and other or-
naments and instruments from the Sth to
Ist century BC. Together, they give visitors
a glimpse of what life was like in ancient
Greece.

Museum director Lee Chor Lin will not
say how much it cost to bring the exhibition
to Singapore, although she does allow that
“to date, this exhibition has been given one
of the largest allocations of funds”

It is not surprising, since the Louvre rare-
ly loans out more than a dozen items at one
time.

But the 214-year-old museum is making
an exception because the wing which hous
esits Classical Greek and Hellenistic collec-
tion is being refurbished

The last time the muscum did renova-
tions 1o that section was some 200 years
ago,

So, rather than having the artworks lan-
guish in storage, parts of the collection arc
ound the world. They
Japan and Chi
ample, and after Singapore, will move on to
Macau.

But moving these artefacts is a delicate
operation.

Two Louvre employees arc assigned as
babysitters, a regular practice for objects of

They stick close to the
crates until they reach the
respective museums, stor-

‘The Greek

civilisation age areas or cargo sec-
tions of the plancs, and
has a lot of  ciecar customs at the vari-
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us. For the installation of the arte-
facts, making sure that on-
example, | handlers and

trained museum person-
agon, or the . i ouch thom
iri One of the couricrs is
splﬂt Of_ = Dr Anne Coulie, 43, chief
competition, curator of the department
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a little strange compared
National Museum

to most curators. I travel.
curator Szan Tan

But I like it becaus
great opportunity for the
Louvre to travel so much
in Asia and for two civilisations to keep in
touch.™

She does worry about accidents but “the
professional team at the National Museum
has been great”

She adds: “Even if the pieces stay in the
Louvre, catastrophes can happen. There
could be a fire in the museum, or floods. In
fact, we moved some of the pieces from the
basement because we feared that water
from the Seine was seeping in.”

On the Singaporean side, curator Szan
Tan, 35, oversees the exhibition and
planned its storyline.

She says: “The Greek civilisation has a
ot of relevance to us. For example. agon, or
the spirit of competition, is something that
we can recognise. It is wanting to do the
best and excelling in what we do.

“Other values are applicable to us, such
as democracy, and an event like the Olym-
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The exhibition has been two years in the
making. In 2005, the Louvre was in Asia to
scout for locations the artefacts could travel
to.

It approached the National Museum and
a deal was strucl

The pieces on show depict Greek history
spanning the Classical Greek period and
the Hellenistic period.

‘The Classical Greek period was from the
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